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SOCIETY  OF  PAINTER-ETCHERS. 

[HE  first  meeting  of  the  Fellows  of  the 
Society  of  Painter-Etchers  was  held  at 
the  rooms  of  the  Fine  Art  Society,  148, 
New  Bond  Street,  London,  on  Thursday, 
26th  January,  1882,  the  President,  Dr. 
F.  Seymour  Haden,  in  the  chair.  The  report  from  the 
Council  was  read. 

After  giving  a  brief  r65um^  of  the  formation  of  the  Society 
and  the  exhibition  held  last  year,  the  report  goes  on  to  say : — 

“  In  the  meantime  the  question  has  arisen  and  been  under 
the  careful  consideration  of  the  Council  whether  any  step 
can  be  taken  with  a  view  to  facilitate  the  operations  of  the 
etcher  and  the  sale  of  his  works,  together  with  the  acqui¬ 
sition  of  a  pied-a-terre  for  the  purposes  of  the  Society  j  but  on 
carefully  considering  several  plans  that  have  been  submitted 
to  them,  the  Council  came  to  the  conclusion  that  at  present 
the  Society  should  be  an  exhibiting  society  only,  according 
to  the  rules  laid  down  in  the  circular  issued  to  the  Fellows 
under  date  ist  December,  1881. 

“As  regards  the  exhibition  for  the  present  year,  the 
Council  have  made  arrangements  with  the  Fine  Art  Society 
that  it  should  be  held  at  their  rooms,  148,  New  Bond  Street, 
to  be  opened  on  Monday,  the  6th  March,  and  to  be  closed 
on  Monday,  the  loth  April. 

“  With  a  view  to  the  collection  of  the  etchings,  and  their 
selection  for  this  exhibition,  the  Council  have  arranged  with 
Messrs.  Hogarth  to  receive  at  their  premises,  96,  Mount 
Street,  all  the  etchings  intended  for  exhibition,  and  to  under¬ 
take  their  unpacking,  delivery,  repacking,  and  return,  at  the 
cost  of  the  contributors.  Fellows  are  specially  requested  to 
note  and  comply  with  this  arrangement  with  Messrs.  Hogarth, 
so  that  a  certain  confusion  experienced  last  year  may  be 
avoided,  and  the  preliminary  arrangements  for  the  exhibition 
facilitated. 

“  The  Fine  Art  Society  have  proposed  to  the  Council  that 
after  the  closure  of  the  exhibition,  and  during  the  remainder 
of  the  current  year,  or  for  as  long  as  may  be  mutually  agreed 
on,  their  establishment  should  become  a  depot  for  the 
exhibited  etchings;  that  is,  that  a  portfolio,  inscribed  with 
the  title  of  ‘  The  Society  of  Painter-Etchers,’  should  be  kept 
by  them  to  be  continually  replenished  with  a  copy  of  each 
work  exhibited,  so  long  as  the  same  shall  be  in  print,  they 
undertaking  for  every  sale  effected  to  make  a  charge  of 
twenty-five  per  cent,  on  the  sale  price. 

“This  proposal  meets  the  approval  of  many  Fellows  of  the 
Society  to  whom  it  has  been  mentioned ;  but  inasmuch  as 
the  Council  are  unable  to  bind  individual  Fellows  to  an 
arrangement  of  this  character,  they  have  simply  determined 


to  make  it  known  to  the  Fellows  generally,  leaving  them  to 
appreciate  the  advantages  offered  by  the  Fine  Art  Society 
in  the  manner  indicated. 

“  A  correspondence  has  taken  place  between  the  president 
of  this  Society  and  the  president  of  the  New  York  Etching 
Club  as  to  the  desirability  of  holding  joint  exhibitions  of  the 
two  societies  in  America.  The  further  consideration  of  the 
subject  has,  however,  for  various  reasons,  been  remitted  to 
a  future  occasion,  when  it  is  possible  that  a  triennial  exhi¬ 
bition  of  the  two  societies  will  be  proposed. 

“  In  conclusion,  as  it  is  manifest  that  the  objects  of  the 
Society,  although  effected  with  as  little  expense  as  possible, 
must  involve  some  cost,  the  Council  propose  that  for  the 
present,  and  until  a  further  resolution  of  a  general  meeting 
of  the  Fellows,  each  Fellow  of  the  Society  shall  pay  an  annual 
subscription  of  one  guinea,  the  same  to  be  payable  in  ad¬ 
vance  on  the  1st  January  in  each  year,  to  the  Honorary 
Treasurer,  Dr.  Hamilton,  9,  Portugal  Street,  London,  W., 
the  first  annual  subscription  to  be  due  as  on  the  1st  January 
of  the  present  year  (1882).  This  proposition  will  be  sub¬ 
mitted  to  the  meeting  for  its  approval  as  a  regulation  of  the 
Society.” 

It  was  moved  by  the  president,  duly  seconded,  and  un¬ 
animously  resolved — “  That  the  report  of  the  Council  now 
read  be  received  and  adopted,  and  the  payment  by  the  Fellows 
of  the  annual  subscription  of  one  guinea,  as  stated  in  the  re¬ 
port,  be  and  the  same  is  approved  as  a  regulation  of  the 
Society.” 

ETCHING  IN  AMERICA. 

To  show  the  rapid  advance  that  etching  is  making  in 
America,  we  give  an  extract  from  a  letter  dated  Feb.  7th, 
which  we  have  quite  recently  received  from  a  prominent  mem¬ 
ber  of  the  New  York  Etching  Club,  who  says,  “  I  send  you  by 
this  mail  a  copy  of  our  catalogue :  it  is  a  decided  success  here ; 
the  edition  is  limited  to  one  thousand  copies,  and  is  sold  for 
one  dollar ;  the  exhibition  has  been  open  one  week  only  out 
of  four,  and  five  hundred  copies  have  been  sold.  Our  exhi¬ 
bition  is  also  a  great  success,  and  will  do  a  great  deal  to 
increase  the  interest  in  etchings  here ;  more  etchings  have 
been  sold  during  the  one  week  that  the  exhibition  has  been 
open,  than  in  all  the  exhibitions  put  together  that  have  been 
held  in  New  York  before.  . . .  The  art  growth  in  this  country 
during  the  last  five  years  has  been  remarkable.” 

The  catalogue  of  the  exhibition  held  last  month  at  the 
National  Academy  of  Design,  New  Y  ork,  by  the  New  York 
Etching  Club  contains  eight  etchings : — (i)  a  female  figure 
seated  on  a  crescent  moon  and  accompanied  by  an  owl ;  this 
slight  but  clever  etching,  by  F.  S.  Church,  we  imagine  to  be 


6 


ETCHER  NOTES. 


No.  29  in  the  catalogue,  “The  Witch’s  Daughter:”  (2)  a  , 
picturesque  and  carefully  executed  river-side  view  by  Stephen  ; 
Parrish,  whose  work  has  been  frequently  seen  in  England ;  ^ 
this  small  plate  (the  etchings  in  this  volume  are  about  5  in.  j 
by  3  in.)  pleases  us  more  than  some  of  his  larger  productions :  ' 
(3)  a  bright  and  characteristic  study  of  shipping,  both  sail¬ 
ing  and  steam  boats,  by  H.  Farrer :  (4)  a  girl’s  head,  by  F. 
Dielman:  (5)  a  powerful  evening  effect  by  M.  Nimmo  Moran, 
which  we  suppose  to  be  No.  143,  “Twilight,”  unless  it  be 
146,  “  Evening  at  Easthampton ;  ”  this  is,  in  our  opinion,  the 
best  work  in  the  book ;  the  sky  is  still  bright  on  the  horizon 
with  the  reflected  light  of  the  sun  now  set,  the  darkening 
clouds  of  evening  gather  in  the  sky,  long  shadows  steal 
across  the  lonely  road,  and  an  inexpressible  air  of  poetry 
pervades  the  little  plate :  (6)  by  P.  Moran,  representing 
some  men  and  mules,  is  somewhat  confused  and  wanting  in 
depth;  if  it  is  No.  163,  “A  Burro  Train,  N.M.,”  the  fact  that 
that  plate  is  a  “  first  state  ”  only,  may  perhaps  explain  the 
flatness  of  the  etching,  which  is  all  the  more  remarkable 
when  compared  with  the  preceding  plate.  The  illustrations 
conclude  with  (7)  a  slight  study  of  trees  by  Kruseman  van 
Elten  (who  contributed  three  landscapes  to  the  Exhibition 
of  the  Painter-Etcher  Society  last  year)  and  (8)  a  study  of 
a  cottage  with  some  children  in  the  foreground,  by  J.  M. 
Falconer,  which  we  suppose  to  be  No.  54,  “  The  Old  Block¬ 
house.” 

“  The  object  of  this  catalogue,”  we  are  told,  “  is  to  furnish 
a  permanent  record  rather  than  a  simple  guide  to  the  exhi¬ 
bition.”  It  amply  fulfils  its  object :  it  is  worthy  to  be  kept 
not  only  as  a  “  permanent  record  ”  of  the  exhibition  of  the 
New  York  Etching  Club,  but  also  as  a  work  of  art  in  itself. 
The  only  fault  we  have  to  find  with  it  is  that  there  is  no  list 
of  illustrations,  and  we  can  only  surmise  which  plate  it  is  of 
each  of  the  eight  artists  that  is  represented  ;  in  some  cases  it 
is  impossible  to  tell  with  certainty.  We  are,  of  course, 
assuming  that  the  subjects  in  the  catalogue  are  also  ex¬ 
hibited,  it  may  be  on  a  larger  scale. 

Unfortunately  our  English  Painter-Etcher  Society  have  no 
“  permanent  record  ”  of  their  first  exhibition.  Will  not  the 
Council  take  steps  to  produce  one  for  the  second  ?  Etched  | 
plates,  however  small,  would  make  an  excellent  record  of  I 
the  exhibition,  and  would  grow  in  value  as  years  went  on,  ! 
for  it  would  be  of  great  use  to  be  able  to  compare  the  state 
of  the  art  year  by  year.  The  diploma  works  of  the  Society 
will  of  course  do  this  to  some  extent. 

To  return  to  the  New  York  Club  and  their  exhibition,  we 
note  amongst  the  names  of  the  English  contributors,  Ernest 
George,  A  H.  Haig,  who  sends  a  proof  of  his  fine  plate,  the 
“  Aisles  of  Chartres,”  Seymour  Haden,  Hubert  Herkomer, 
A.R.A.,  and  J.  McN.  Whistler.  Amongst  the  names  of 
the  contributors  appear,  on  one  page,  those  of  Rembrandt 
and  Van  Dyck,  to  which  is  appended  the  word  “deceased”! 

We  give  a  list  of  the  members  of  the  New  York  Etching 
Club,  adding  the  duties  performed  by  the  various  officers, 
who  are,  we  believe,  elected  annually.  Those  artists  to 
whose  names  an  asterisk  is  prefixed  are  members  of  our 
English  Painter-Etcher  Society.  With  the  exception  of  those 
marked  {Non-res.),  the  members  reside  in  New  York. 

Abbey,  E.  A.  Dielman,  Frederick  (Exec. 

Baldwin,  A.  H.  Comm.). 

•Bellows,  A.  F.  Eno,  H.  C. 

Chase,  W.  M.  ‘Falconer,  J.  M. 

•Church,  F.  S.  (Exec.  Comm.).  ‘Farrer,  Henry  (President). 
COLMAN,  Samueu  ‘Gifford,  R.  Swain. 


McCutchfojn,  S.  G.  Shirlaw,  Walter  (J^on-res.). 

Miller,  C.  H.  Smillie,  Geo.  H.  (/dunging 

•Moran,  M.  Nimmo.  Comm.). 

Moran,  Peter  (Non-res.).  ’Smillie,  J.  D. 

•Moran,  ThomasIAjta-.  CiJ/ww.).  Tiffany,  L  C. 

Nicoll,  j.  C.  (Sec.  and  Treas.).  Twachtman,  J.  H.  (Non-res.). 
•Parrish,  Stephen  (Non-res.).  Vanderhoof,  C.  A. 

Platt,  C.  A.  •  Van  Elten,  Kruseman  (Hang- 

Reinhart,  C.  S.  (Non-res.).  ing  Comm.). 

Robbins,  H.  W.  Weir,  J.  Alden. 

Sabin,  J.  F.  .  Wood,  T.  W. 

Sartain,  Wm.  Yale,  L.  M. 

Prefixed  to  the  catalogue  is  a  short  introductory  essay  on 
I  etching,  and  on  the  history  of  the  rise  of  the  art  in  America. 

!  In  it  we  read  “  For  two  years  the  American  Art  Review 
i  published  each  month  two  or  more  original  etchings,  and 
was  a  medium  that  introduced  to  the  public  nearly  all  the 
'  members  of  the  New  York  Etching  Club.  Its  discon¬ 
tinuance  last  October  was  a  bereavement  to  the  American 
Etcher,”  and,  we  may  add,  to  the  English  student  of  American 
art.  Whether  the  new  periodical,  “  American  Etchings,” 
edited  by  Ernest  Knauflft,  will  supply  its  place  in  that  respect 
remains  to  be  seen.  Each  part  of  this  work  contains  but  one 
plate :  the  first  is  a  landscape  by  Kruseman  van  Elten ;  the 
second,  “  A  Poor  Relation,”  by  J.  A.  Mitchell. 

In  addition  to  “  American  Etchings  ”  and  the  “  Portfolio 
of  Autograph  Etchings  ”  brought  out  by  Dr.  Palmer,  which 
we  have  recently  noticed — there  has  apiieared,  at  Boston,  a 
handsome  volume  of  “Poets  and  Etchers,”  examples  of 
the  best  American  poets  illustrated  by  work  of  the  best 
American  etchers.  To  this  book  we  hope  to  return  next 
month.  In  the  meantime  English  etchers  must  not  rest 
content  with  the  laurels  they  have  won,  lest  their  trans¬ 
atlantic  brethren  wrest  them  from  them. 

A  RULE  has  been  passed  by  the  Royal  Academy  per¬ 
mitting  etchings  and  engravings  which  have  not  been  pub¬ 
lished  longer  than  six  months  to  be  sent  in  for  exhibition. 
Formerly  unpublished  works  only  were  admitted. 

OBITUARY. 

Mr.  William  Miller,  a  native  of  Scotland,  who  died  at 
the  advanced  age  of  eighty-five  at  Sheffield  on  the  20th  of 
January,  and  was  buried  in  Edinburgh,  will  long  be  remem¬ 
bered  for  his  very  successful  translations  in  line-engraving 
of  the  works  of  Turner.  As  long  ago  as  1820,  or  thereabouts, 
he  engraved  what  the  “  Academy  ”  believes  to  be  his  first 
plate  after  Turner — “  Clovelly  ”  for  “  The  Southern  Coast,” 
in  which  work  he  became,  with  Horsburgh  and  others,  the 
assistant  of  George  and  William  B.  Cooke.  He  contributed 
also  to  Turner’s  “  Annual  Tour”  and  “  England  and  Wales.” 
Amongst  other  of  his  book  illustrations  are  numerous  en¬ 
gravings  after  Turner’s  illustrations  to  the  works  of  Sir 
Walter  Scott,  both  prose  and  poetry;  and  he  also  assisted 
in  the  illustrated  edition  of  Rogers’s  “Poems,”  of  1834. 
Of  his  larger  single  plates  after  Turner,  “  The  Grand  Canal” 
(1838),  “Modern  Italy”  (1856),  and  “The  Tower  of 
London,”  are  among  the  best.  Mr.  Miller  had  ceased  to 
engrave  for  some  years  previous  to  his  death. 

Want  of  space  compels  us  to  postpone  “  Practical  Notes 
on  Etching,”  until  next  month. 

Notice. — All  communications  should  be  addressed  to  the 
Editor  of Etcher,  Crown  Buildings,  Fleet  Street,  E.C. 


